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“The Outlaw”: A Song Analysis of Story 

Larry Norman was a pioneer in the early Christian rock music genre in the 1960’s and 

1970’s, and even those outside the Christian world took notice. In 2014, Norman’s album Only 

Visiting This Planet became the first Christian rock album ever to be inducted in the Library of 

Congress National Recording Registry. Norman’s songs, particularly in this album, never shied 

away from faith, expressing it in creative ways that were groundbreaking for the genre. One of 

these songs is “The Outlaw”, which tells the story of Jesus Christ based on different accounts of 

people around him. 

“The Outlaw” has five verses, all of which build upon each other as the song progresses 

in terms of what people noticed about Jesus. The first verse introduces us to this ‘Outlaw’ of the 

title, not explaining much about who He is or what He’s done: 

“Some say he was an outlaw, that he roamed across the land 

With a band of unschooled ruffians and a few old fishermen 

No one knew just where he came from or exactly what he'd done 

But they said it must be something bad that kept him on the run.” 

The references to the occupations of His disciples (along with the rest of the tracks on 

Only Visiting This Planet) suggest that the “Outlaw” is in fact Christ. But what has He done to 

warrant having to go from place to place, “on the run”? The second verse expands on this: 

“Some say he was a poet that he'd stand upon the hill 

That his voice could calm an angry crowd or make the waves stand still 

That he spoke in many parables that few could understand 



But the people sat for hours just to listen to this man.” 

The second verse not only explains more about the “Outlaw” as a person, but also 

presents a contrast between itself and the first verse. At the beginning, this man was in fact an 

“Outlaw”, with unlikely companions and continually traveling. But could He have really done 

anything that bad if so many people were moved when He spoke to them? The song has painted 

an interesting picture about the different perspectives of Jesus, and the third verse gives even 

more reason to believe that He was to be looked at suspiciously: 

“Some say he was a sorcerer, a man of mystery 

He could walk upon the water; he could make a blind man see 

That he conjured wine at weddings and did tricks with fish and bread 

That he talked of being born again and raised people from the dead.” 

This verse adds even more tension about the “Outlaw’s” motivations. At this point, the 

listener knows that His friends are outcasts, He barely stays in one location for too long, He’s a 

terrific speaker who tells stories, and now, He performs miracles from creating wine to 

resurrection. It’s likely that by now, at the very latest, the listener would have identified Christ as 

the “Outlaw”, but for Norman to sum up His actions so simply, calling Him an “outlaw,” a 

“poet”, and now a “sorcerer”, it seems clear that people would be divided about who this man 

really is. But the fourth verse takes this concept even further: 

“Some say a politician, who spoke of being free  

He was followed by the masses on the shores of Galilee  

He spoke out against corruption and he bowed to no decree  

And they feared his strength and power so they nailed him to a tree.” 

Christ is now portrayed as a radical, as the authorities around him accused Him of being. 

When the last line of this stanza mentions His death, it seems justified: this “Outlaw” has caused 

nothing but controversy and had to be taken care of. And it seems as though, now, this man has 



been killed, and this is the end of his influence. In fact, musically, the song sets this fourth verse 

up as the final stanza: the verse is preceded and followed by instrumental sections, the one 

following becoming slightly quieter and slower, suggesting that the song is about to end. 

However, Norman has one more thing to say about the “Outlaw”: 

“Some say he was the Son of God, a man above all men  

But he came to be a servant and to set us free from sin  

And that's who I believe he is 'cause that's who I believe  

And I think we should get ready 'cause it's time for us to leave.” 

With this stanza and a final instrumental interlude, the song finally ends. This conclusion 

suggests that Christ, the “Outlaw”, was either just another radical, or He was the Son of God. 

Norman is not afraid to admit that he believes the latter, and it is just one of many examples in 

his music of being bold in proclaiming his faith. 

“The Outlaw” tells the story of a man, who may have just been a traveler, or a speaker, or 

a magician, or a radical… or Christ. The song is structured in a way that not only builds upon 

details that Norman gives us about what He did, but it also gives the listener an opportunity to 

make up his or her own mind about this “Outlaw” in the end, similar to Jesus’ own challenge to 

His disciples: “Who do you say that I am?” (Mark 8:29b)  

This message portrayed in a song was groundbreaking for 1972: listeners around the 

world were hearing songs about rebellion, breaking from authority, and following their own path. 

“The Outlaw”, and other songs on Normans’ Only Visiting This Planet, says the opposite: there 

is authority in this life, a Lord of all, and He’s worth worshipping. “The Outlaw” is an excellent 

example of songwriting that not only tells a story but also proclaims the message of Christ, 

making it a rightful classic in Christian rock music. 
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