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Protagonists and Antagonists 

     Aaron Sorkin’s screenplay A Few Good Men and Christopher and Jonathan Nolan’s The 

Dark Knight are, in terms of story, strikingly different. The former is a courtroom drama thriller 

set on Guantanamo Bay and Washington, D.C., and the latter is a dark “superhero movie” set in 

the fictional world of Gotham City. However, both films have equally strong forces that motivate 

their characters. They both create heroes—antiheroes, rather—that are forced by the people and 

circumstances around them to change. Because of this, these antiheroic figures have to make 

strong decisions to become better, and they make the two screenplays, while different on the 

surface, similarly powerful. 

     I have not seen the film A Few Good Men yet, but I really want to now because of the strong 

dialogue that not only keeps the screenplay constantly moving but also is filled with a lot of 

tension. Part of the reason why that tension exists is due to how Daniel Kaffee is introduced. He 

seems carefree, almost ignorant when we meet him on the softball field, and as the case 

progresses, he gets more and more involved. There seemed to me to be a motivation in him to 

come out on top; he not only tries to prove himself to his clients and to the court, but there is one 

specific instance when he asks Colonel Jessep informally for a transfer order—Jo Galloway 

confirms later that he did this solely to “see Jessep’s reaction”. And when Daniel finally comes 

face to face with Jessep, who, as it turns out, did indeed order the “code red” on the victim, it 

seems that the whole court case has been building up to a confrontation between protagonist, 

Daniel, and antagonist, Jessep. 



     In The Dark Knight, part of the reason why the screenplay is as effectively dramatically is 

because there are so many forces up against Bruce Wayne, our masked protagonist. Gotham is 

full of a lot of bad guys, and while it’s not becoming full of good guys, there are still some who 

are beginning to step up and lead the city to justice, making the need for Batman less and less. 

And at first, Wayne seems glad—at dinner with Harvey Dent and Rachel Dawes, he sees Harvey 

expressing his desire for justice. The script says Bruce “sees his passion”. And later on, at the 

fundraiser he holds for Dent, he means it when he says that “ ‘Harvey is that hero’” that Gotham 

needs. Of course, when the Joker (who may be the easiest character to slap on the term 

“antagonist”) gets a hold of Rachel, the Gotham police force, and eventually Dent himself, 

Harvey takes a dark turn from protagonist to antagonist. This shift is one of the most powerful 

factors in our antihero Bruce Wayne eventually making the choice to sacrifice himself for Dent’s 

wrongdoings as Two-Face. 

     Both of these screenplays have characters that can be identified as either good or bad, 

protagonist or antagonist. Some characters can even be identified as both, which adds to the 

complexity of both these scripts. But one of the major components of each screenplay is that, in 

my opinion, the main antagonist is not just a single person. Daniel is not just fighting Jessep in 

the courtroom, and Batman is not just trying to stop the Joker at the top of the Gotham 

penthouse. Both these protagonists are trying to stop a much greater, much more dangerous 

force. As he defends his two clients, Daniel is in a sense facing the corruption of the leadership 

of the United States Marine Corps—no easy task. And Bruce Wayne/Batman is not just facing 

the Joker, or Harvey Dent: he is facing a dangerous idea, that the only way that Gotham can 

survive is by anarchy, because the city is too deep in corruption to ever be brought back to 

justice. And by putting the protagonists against these “antagonists” that encompass so much 

more, these writers have created two screenplays that make the conflict even more impactful, 

making for two excellent films. 


