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Begin on black. Suddenly, UPBEAT TELEVISION NEWS MUSIC

begins playing, and a bright GRAPHIC fades in that reads:

"WILMORE LOCAL NEWS". Behind this graphic, a LONG SHOT fades

in that looks down at:

1 INT. TELEVISION STUDIO. NIGHT.

Two talent sit in chairs in the middle of a small set, with

a background of a wooden wall with windows that reveal a lit

backdrop (poster) of a city. In front of the wall are the

host, NICK WALTERS, on the right, and the interviewee, ETHAN

DAVIS, on the left, both young men in their late-20’s

dressed nicely. Next to Ethan sits an acoustic guitar. The

graphic fades out, and the next shot, zooming from a MEDIUM

CLOSE-UP to a CLOSE-UP SHOT of Nick, DISSOLVES in. The music

concludes right before the zoom finishes, and a lower-third

GRAPHIC reading: "NICK WALTERS, Host" fades in, and Nick

begins to speak:

NICK WALTERS

Good evening again, and welcome to

Wilmore Local News here in Wilmore,

Kentucky. I’m your host, Nick

Walters, and if you’re like me,

you’ve probably heard a lot about

tonight’s guest, a local musician

who’s sure to make a name for

himself soon around the world!

Ethan chuckles off-screen.

NICK WALTERS

And I’m here to interview him about

his career as it’s beginning to

take off. I’m, of course, speaking

of Mister Ethan Davis. Ethan,

thanks for being here tonight.

And Nick shakes Ethan’s hand as we CUT to a CLOSE-UP shot of

Ethan with a considerable amount of head room. Ethan’s lapel

mic is on the right side of his chest. A GRAPHIC fades in

reading: "ETHAN DAVIS, Local Musican".

2 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONTINUOUS)

The television crew in the control room of the studio, a

crew consisting of a male DIRECTOR, a male TECHNICAL

DIRECTOR, a female ASSISTANT DIRECTOR, a female GRAPHICS

OPERATOR, a male PRODUCER, and a female VTR OPERATOR, is

watching the program as Ethan responds to Nick:

(CONTINUED)
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ETHAN DAVIS

Thanks Nick, glad to be here.

Ethan’s voice is coming in fainter than Nick’s. But the

conversation on the television screens continues throughout

as the young, blond director and the blond graphics operator

start talking. The technical director pushes buttons on the

switchboard in front of him following the director’s

commands.

DIRECTOR

All right, let’s get this thing

over with. Ready to fade out

graphic. Fade out graphic.

GRAPHICS OPERATOR

Oh shoot. That graphic was spelled

wrong.

DIRECTOR

Ready two. Take two.

GRAPHICS OPERATOR

(chuckle)

Wow, I didn’t even notice that! I

was up real late last night, I

guess I wasn’t paying attention

when I typed this up.

The director turns around to face the graphics operator

behind him as he gives his next command.

DIRECTOR

Ready three. Graphics, please stop

talking.

GRAPHICS OPERATOR

Hey, I’ve done my part for this

show, I can talk as much as I want.

DIRECTOR

Not if you want to make it in the

professional world, you can’t. Take

three.

GRAPHICS OPERATOR

(mutters under breath)

Then why are you still in Wilmore?

The director is about to turn back to the screen when he

hears this and looks toward the graphics operator again,

irritated.

(CONTINUED)
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DIRECTOR

Sorry?

GRAPHICS OPERATOR

Nothing.

DIRECTOR

That’s what I thought. Ready one.

TECHNICAL DIRECTOR

Sir, does something sound a little

off to you?

DIRECTOR

I’m sure it’s fine. Now ready one.

ASSISTANT DIRECTOR

Three minutes left.

TECHNICAL DIRECTOR

Sir, I think Ethan’s mic is--

DIRECTOR

Just focus on what you’re supposed

to do. Now take one.

3 INT. TELEVISION STUDIO. NIGHT. (CONT.)

In the studio, three camera operators capture the interview:

from left to right, CAMERA ONE, CAMERA TWO, and CAMERA

THREE, with a short, female FLOOR MANAGER standing by. The

interview is still going on.

NICK WALTERS

And what did your parents say?

ETHAN DAVIS

Oh, they were totally supportive.

Which was a blessing, since neither

of them are actually musical!

(laugh)

But they told me, you know, "Ethan,

whatever gifts you have, use them."

During this, the floor manager looks closely at the talent.

She sees Nick’s lapel mic attached to the right side of his

jacket, but Ethan’s lapel mic is attached to the right side

of his shirt--away from his mouth.



4.

4 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The technical director is calling on his intercom as the

director is simultaneously continuing to talk.

TECHNICAL

DIRECTOR

Audio? Audio, what’s wrong?

Are you there?

DIRECTOR

I’ll tell you what, if we

had more money at this

station, we wouldn’t be

just using those two stupid

chairs. We’d have a whole

desk for our interviews.

Take two.

The technical director presses a button in response but is

still calling on his intercom.

TECHNICAL DIRECTOR

Floor manager? Do you hear anything

wrong with Ethan’s audio?

DIRECTOR

Ready, uh... three.

FLOOR MANAGER (V.O.)

Yes, I hear it. It’s because

Ethan’s lapel mic is on the wrong

side of his chest.

TECHNICAL DIRECTOR

Is that fixable?

DIRECTOR

(yawning)

Take three.

FLOOR MANAGER (V.O.)

Yeah, I’ll take care of it. Just

keep the camera off Ethan for a

while.

TECHNICAL DIRECTOR

Got it. Thanks.

And he pushes another button on the switchboard. The main

monitor reveals a close-up of Nick. The director notices.

DIRECTOR

Okay, ready--that’s not camera

three.
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5 INT. TELEVISION STUDIO. NIGHT. (CONT.)

The floor manager slowly walks behind the cameras and starts

crawling as she approaches Ethan. The interview continues.

NICK WALTERS

So how many instruments do you

actually play, Ethan?

ETHAN DAVIS

Well mainly just guitar and piano,

and singing too. And there are a

couple instruments I’ve just picked

up on over the years a little bit,

drums, violin, that kinda thing.

As the floor manager works, the camera one operator, a tall,

dark-haired man, starts looking drowsy, eyes half open. His

camera starts to tilt slowly.

6 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The director is arguing with the technical director. Slowly,

the tilting shot in the monitor becomes a close-up of Nick’s

legs.

DIRECTOR

I don’t care what the floor manager

tells you. You listen to me, not

her.

TECHNICAL DIRECTOR

Yes, sir--

FLOOR MANAGER (V.O.)

The mic’s on now, sir.

DIRECTOR

Floor manager, you listen to me

too!

The graphics operator pipes in again.

GRAPHICS OPERATOR

I think camera one’s asleep.

The director notices the monitor and shouts.

DIRECTOR

Camera one, tilt up, you’re live!

On the monitor, the image tilts up to be a repositioned

close-up of Nick.

(CONTINUED)
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DIRECTOR

All right, folks, listen. Not

listening to your director is gonna

cost you in the professional

world--

PRODUCER

With respect, sir, this would not

have happened if you had been

paying attention to your show.

ASSISTANT DIRECTOR

Two minutes left.

The director turns around to look at the producer, a

slightly older man than he. The director searches for words,

but then sighs and turns back around.

DIRECTOR

Okay. Ready two. Take two.

7 INT. TELEVISION STUDIO. NIGHT. (CONT.)

The interview is still going on. Ethan starts to pick up his

guitar.

NICK WALTERS

Well, Ethan, I understand you’re

gonna play a little of your latest

song for us this evening.

ETHAN DAVIS

Yeah, I’m excited!

8 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The assistant director’s eyes widen.

ASSISTANT DIRECTOR

There’s no time.

DIRECTOR

What?

ASSISTANT DIRECTOR

We’re almost at a minute forty.

There’s no time for a song.

The director exhales.

(CONTINUED)
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DIRECTOR

Okay, floor manager, tell them to

move on, there’s no time.

9 INT. TELEVISION STUDIO. NIGHT. (CONT.)

The floor manager is busy getting dirt off her pants after

crawling on the ground.

DIRECTOR (V.O.)

Floor manager!

The floor manager immediately stands back up. She clears her

throat and speaks quietly into her intercom.

FLOOR MANAGER

Yes sir?

DIRECTOR

Tell them to move on, there’s no

time for him to play. Do it now!

The floor manager quickly turns around toward the talent,

and right before Ethan is about to strum his first chord,

she gives the cue to stop and move on. The talent see this

just in time.

NICK WALTERS

Oh darn, it looks like there’s no

time to hear that single. Sorry

about that, Ethan!

10 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The director exhales and buries his face in his hands.

DIRECTOR

Well that was close. Audio, thanks

for being ready in case we needed

you on that guitar.

No response. The director is suspicious.

DIRECTOR

Audio? You there?

TECHNICAL DIRECTOR

If he couldn’t hear me, he

definitely can’t hear you.

(CONTINUED)
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PRODUCER

Do you need me to go next door and

talk to him?

The director starts to get tense again.

DIRECTOR

Not necessary. Take three. I’ll be

right back.

And the director puts down his headset, gets up from his

chair, and walks out the side door. The producer calls after

him.

PRODUCER

Sir? Sir! You can’t do this--

The director shuts the door as he leaves.

11 INT. OUTSIDE CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The director walks out the door to the next door on the

trailer, opens it, and enters.

12 INT. SECOND CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The audio mixer, a bigger-built, brown-haired man, sits with

black headphones on as the director barges in.

AUDIO MIXER

Oh sir, thank goodness you’re here.

DIRECTOR

Excuse me? Why aren’t you speaking

up when I call you?

AUDIO MIXER

...But I am, sir. I’ve been telling

you, Ethan’s lapel mic was on the

wrong side of his chest. I’ve been

speaking through the intercom for

minutes and...

The director holds back rage watching the audio mixer as he

looks at the intercom system above his head and notices

something. He pushes a button and a light comes on.

AUDIO MIXER

Oh wait. There it is. My mistake,

sir--

The director slams the door as he exits.
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13 INT. OUTSIDE CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The director quickly walks back to his side of the trailer

and mutters to himself.

DIRECTOR

(quietly)

I guess I’m not the only one

messing up around here.

And he swiftly opens the trailer door.

14 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The director enters the control room.

TECHNICAL DIRECTOR

Yes, audio, we can hear you now.

DIRECTOR

Shut up. Everyone just do me a

favor and stop talking for the rest

of the show, or I will have you

thrown out of this station.

PRODUCER

Sir, you can’t--

GRAPHICS OPERATOR

You know what? That’s fine with me.

At least then I’ll be able to move

on out of this station, unlike some

people who have been stuck here for

too long because they don’t know

what they’re doing!

The director steps toward her, about to burst.

DIRECTOR

Don’t you dare say another word

about me! We’re done talking for

the night!

ASSISTANT DIRECTOR

Twenty-five seconds.

The director finally lashes out and moves toward her, fists

clenched.

DIRECTOR

What did I just--?!

(CONTINUED)
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He stops suddenly as the assistant director looks up at him,

tears swelling in her eyes. The director looks around at the

crew, all looking at him in shock. The director sits down,

tries to regain his exposure, and speaks calmly.

DIRECTOR

Okay. Ready music. Ready one.

15 INT. TELEVISION STUDIO. NIGHT. (CONT.)

Ethan is wrapping up his answer as we see his CLOSE-UP.

ETHAN DAVIS

--And that’s what I know my real

goal should be in all this.

Nick starts to respond as we CUT to a CLOSE-UP of him.

NICK WALTERS

Well, Ethan, thanks so much for

being here...

The upbeat news music from before fades in under him, and

the close-up slowly ZOOMS OUT as Nick finishes.

NICK WALTERS (CONT.)

(toward camera one)

And thank you, audience, for

watching this evening. I’m Nick

Walters for Wilmore Local News,

have a great night.

The close-up DISSOLVES to a wide shot of the studio similar

to the first shot, as the music ends and we FADE OUT.

16 INT. CONTROL ROOM. TELEVISION STUDIO. NIGHT. (CONT.)

The entire crew sits in silence for a few seconds. Then the

producer speaks.

PRODUCER

That’s a wrap.

And one by one, in silence, the crew members get up from

their chairs and walk out, except the director and the VTR

operator, a short, brown-haired young woman at the back of

the control room. The director turns around.

DIRECTOR

V-T-R.

(CONTINUED)
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The VTR operator presses a button on a DVD recorder in front

of her to eject a disc. When she is called, she turns to

face the director.

DIRECTOR (CONT.)

Please tell me you recorded the

show.

The VTR operator holds the disc up for him to see and

smiles. The director gets up from his chair, walks toward

the door of the control room, and takes the disc on his way

out. The VTR operator speaks before he steps out the door.

VTR OPERATOR

Good show, sir.

The director halts.

DIRECTOR

What?

VTR OPERATOR

Good show. I thought that turned

out really nice.

The director is speechless.

17 INT. THE DIRECTOR’S APARTMENT. NIGHT.

The director enters his apartment door, still holding the

DVD and still stunned. He looks at the disc, then at his

DVD.

18 INT. THE DIRECTOR’S APARTMENT. NIGHT. MOMENTS LATER.

The director is putting the disc into the drive on a DVD

player next to his television.

19 INT. THE DIRECTOR’S APARTMENT. NIGHT. A FEW MINUTES LATER.

The director now watches the disc on his television while

holding a drink. The interview plays.

NICK WALTERS

So is there a set of rules that any

aspiring musicians out there should

know about in order to have a lot

of success?

On the television, we see a close-up of Ethan that holds for

a very long time.

(CONTINUED)
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ETHAN DAVIS

You know, Nick, that’s a really

good question actually, because I

struggled with that for a while

when I was starting out. And from

early on, I tried to make my music

sound as professional as I could,

with the way I arranged it and

everything, but in the end, I

focused more on that and less on

the actual content.

The director has been leaning back on the couch. But as

Ethan continues to speak, he starts leaning forward

intently.

ETHAN DAVIS (CONT.)

And so since then I’ve tried to

re-prioritize the way I make music.

I like putting in a lot of

instruments and everything, and

just doing all these things to

sound good, but... it’s really

humbling to know that only one

thing is really necessary. And

that’s the heart behind the song,

what I want to share with the

listener.

The director is still. He looks down, then takes a drink.

ETHAN DAVIS (CONT.)

And you know what, if my music

isn’t at that high a standard yet,

I’m okay with that, as long as

there’s still something relevant

I’m trying to say. And I honestly

believe that if the people who

listen to my music, if their hearts

are open, that message is gonna

shine through no matter how much I

put into my music. And that’s what

I know my real goal should be in

all this.

As Nick closes the show, the upbeat music comes on.

NICK WALTERS

Well, Ethan, thanks so much for

being here...

(to camera)

And thank you, audience, for

watching this evening. I’m Nick

(MORE)

(CONTINUED)
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NICK WALTERS (CONT.)
Walters for Wilmore Local News,

have a great night.

And the interview on the television closes. The screen goes

black, and the director sits silently on his couch with his

drink, staring at the television.

FADE OUT.

CREDITS.

END.


